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OUR STEEL ENGRAVINGS 



BOHEMIAN WAYFARERS. 



L. Gallait, H.R.A., Painter. 



L. Lowenstam, Engraver. 




NE of the most distinguished schools of modern 
Art is certainly that of Belgium, and among its 
many members whose work lakes high rank is 
M. Gallait. M. Gallait's most important paintings 
have been taken from historical scenes, and fre- 
quently those of a somewhat tragic character, 
entirely free, however, from meretricious dra- 
matic effect, but instinct with the grandeur of intense and pathetic 
realism. This remark is especially true of the three well-known 
pictures, ' The last Moments of Count Egmont,' now at Berlin ; 
' Counts Egmont and Horn listening to the Sentence of Death 
passed on them ; ' and ' The last Honours paid to Counts Egmont 
and Horn.' When M. Gallait leaves the pages of dark history 
and adopts subjects of a less sombre character, he still chooses 
that of a grave nature : ' The Beggars,' one of his early pictures 
bought for the Museum at Liege; ' Forgotten Sorrow ; ' and again 
the touching picture entitled ' Bohemian Wayfarers,' an itinerant 
musician and her two children, one a bonnie baby sleeping peace- 
fully in its mother's arms, and a weary child who seems to be 
gazing with pensive wonder into the future, which already throws 
a dark shadow over the path of the tired little one. The cold and 
dreary scenery adds pathos to a story which is yet beautiful in its 
sadness. 4 



THE LION-HUNT. 



H. Vernet, Painter. 



W. J. Alais, Engraver. 



The old palace of Versailles may be regarded as the museum, 
or glyptotheca, where the works of this popular French artist are, 
perhaps, seen in the greatest number and to the best advantage, 
though the Museum of Avignon possesses a gallery devoted to 
the Art family of the Vernets, which had its origin in that town. 
The style of Horace Vernet was just of the kind to take captive a 
martial people like the French ; and the political history of the 
time when he began to attract public notice as a painter suggested 
to him the course of action best suited to his own popularity and 
to flatter the vanity of his fellow-countrymen. The number of 
battle-pieces he produced is enormous. Mr. J. J. Jarves says, in 
his " Art Thoughts : " " Vernet is the most direct offspring of the 
common taste and mind of F ranee. He is the artist of the multi- 
tude. All is revealed at one look. His hand and eye are quick, 
his memory retentive, and manner dashing, materialistic, and sen- 
sational. The love of excitement and adventure, a free camp-life, 
and brave deeds, are his special attractions. He tells his story 
rapidly and off-hand, freely emphasising for effect, but, in the 
main, truth-telling. . . . He rejects academic trammels, and makes 
himself a spirited reporter of history in its external look, the 
French soldier being his ideal man. In fine, he seems to be a sort 
of ' our own correspondent ' of the brush, after the stamp of the 



Times Russell, very acceptable to those who care only for a lively- 
told story." 

Among his most famous military scenes are his ' Battle of TOr- 
losa,' one of his earliest, painted in 1817 ; the 'Defence of the 
Barrier of Clichy,' painted for M. Odiot, who paid Vernet £160 
for it, and presented it to the Chamber of Peers — it is now, we 
believe, in the Louvre ; four pictures for the Duke of Orleans, who 
bespoke them for the Palais Royal — they were the battles of 
Jemappes, Hanau, Montmirail, and Valmy : in fact, the list of 
Vernet's works of this class is almost interminable, for he laboured 
without cessation in whatever part of Europe and Asia a French 
army had encamped, clown to the Crimean War, the 'Battle of 
Alma ' being one of his subjects. 

But Horace Vernet's talents were not limited to the theatre of 
war ; he painted portraits, single figures, and groups ; Turkish, 
Arabic, and Roman history, both sacred and secular, as ' The 
Council of Arabs,' ' Episode of the Pest of Barcelona,' ' Pope Leo 
XII. carried into St. Peter's,' ' Judith and Holofernes,' ' Judas and 
Thamar,' ' Rebecca at the Fountain,' ' The Good Samaritan,' 
'Agar dismissed by Abraham,' &c. His Biblical subjects, how- 
ever, never gained for him the popularity that his other composi- 
tions did. As an animal-painter — that is, so far as relates to horses 
and wild beasts — his works are in very good repute ; of this class 
one of the best examples is ' The Lion-Hunt,' a scene in the vi- 
cinity of the Arabian Pyramids, where the hunters have disturbed 
a lion and lioness in their lair, and are likely, at least some of 
them, to pay a heavy penalty for their intrusion. The grouping is 
very spirited, both in the attack and defence, 

THE GOOSE-MARKET, CRACOW. 



A. Schonn, Painter. 



R. von Unger, Engraver. 



The painter of this very clever and characteristic picture is little 
known in this country, but the etchings of Unger are known to 
every collector. ' The Goose-Market, Cracow,' is a painting of 
much interest. If the old Polish town has lost some of its former 
prosperity — and it was once commercially and socially a flourish- 
ing and very beautiful spot— it has not certainly lost its pictu- 
resqueness, though even from the glimpse of the street given by 
Herr Schonn we can see that " Ichabod " is written on her by- 
ways. After the decadence of the town it became almost prover- 
bial as a place of poverty and squalor, and the busy scene here 
portrayed but little contradicts this statement, the most well-to-do- 
looking personage out of the many figures before us being the 
elderly son of Abraham, who is doubtless the " Croesus " of the 
market. His nonchalant air bespeaks his independent position ; 
he appears to have made an offer to the bird-merchant, who, in 
his turn, seems to be endeavoring to induce his cunning customer 
to give him not only the price of the " pound of flesh," but of 
feathers also. The eager attitude of the seller and the quiet de- 
meanour of the buyer display much artistic thoughtfulness, and 
the grouping of the several figures is natural. Herr von Unger's 
etching-needle has worked, as it always does, ably and admirably. 



A MUSEUM OR PICTURE-GALLERY 

ITS FUNCTIONS AND ITS FORMATION. 



By JOHN 

\oth June, 1880. 

MY dear : 
I can't give you any talk on detail, yet ; but, not to drop a 
stitch in my story, I want to say why I've attached so much im- 
portance to needlework, and put it in the opening court of the six. 
You see they are progressive, so that I don't quite put needlework 
on a level with painting. But a nation that would learn to " touch " 
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RUSKIN. 

must primarily know how to " stitch." I am always busy, for a 
good part of the day in my wood, and wear out my leathern gloves 
fast after once I can wear them at all : but that's the precise 
difficulty of the matter. I get them from the shop looking as 
stout and trim as you please, and half an hour after I've got to 
work they split up the fingers and thumbs like ripe horse-chestnut 
shells, and I find myself with five dangling rags round my wrist, 
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